
Las Cruces Museum of Art — 491 N.
Main (Downtown Mall). Hours are 10 a.m. to
4:30 p.m. Tuesday through Friday (until 8 p.m.
Thursday), 9 a.m. to 4:30 p.m. Saturday, plus 5
to 7 p.m. during the First Friday Ramble (May
4). Closed May 28. Information: (575) 541-
2137 or las-cruces.org/museums.
Showing May 11-July 21: “Here and Now”
juried exhibition, featuring works of all media
by area artists. Artist panels 1-3 p.m. Saturday,
May 19, and 5:30- 7:30 p.m. Friday, June 1.

Mesilla Valley Fine Arts Gallery—
2470-A Calle de Guadalupe in Mesill. Hours are
10 a.m. to 5 p.m. daily. Information: (575) 522-
2933 or mesillavalleyfinearts.com.
Featured in May are artists Bonnie
MacQuarrie (custom tile designs) and Naida
Zucker (mixed media art featuring gelatin
monoprinting and digital photography).
The gallery will host a Mother’s Day open
house 1 to 4 p.m. Saturday, May 12. Art
demonstrations with musical entertainment and
refreshments. Mothers receive a free gift while
supplies last.

Promoting Art in Las Cruces — Doña
Ana Arts Council’s free series continues at
noon Friday, May 25, at the Council’s Arts &
Cultural Center, 1740 Calle de Mercado. Topic
is “Murals of Las Cruces” with Norma Hartell,
director of murals with the City of Las Cruces
and Peter Kopp of the NMSU History
Department. Admission is free. Participants
may bring a sack lunch. Information: daarts.org.

Second Saturday Open Artist Studios
— Several Las Cruces artists will host studio
open houses noon to 5 p.m. Saturday, May 12. 
• Kathleen Deasy, 625 Van Patten (oils and
mixed media on canvas and paper).
Information: (828) 467-9060.
• Dunklee’s Art Studio, 1201 2nd. Artist Penny
Duncklee, watercolors on paper and canvas.
Information: (575) 523-1889.
• Sonya Fe’s studio at 2055 Cortabella, oils,
prints and cards. Information: (916) 606-8213.
• Roy Van der AA nonobjective media, 2645
Dona Ana Road. Information: (575) 520-8752.
Artists wanting to participate in future events
should notify Deasy one month prior.
Information: (828) 467-9060 or
kdarts2u@gmail.com.

Also
Art Hop — MainStreet Truth or
Consequences sponsors the event 6 to 9 p.m.
the second Saturday of each month (May 12)
in the downtown gallery district.  Information
torcmainstreet.org.

Cloudcroft Summer Art Workshops—
Cloudcroft Art Workshops hosts its annual fine
art workshops at the “Old Red School House”
(Public Library), 90 Swallow Place in
Cloudcroft, N.M. Five-day workshops are
offered 9 a.m. to 4 p.m. Mondays through
Fridays June 4-Aug. 17. Cost per workshop
varies ($400-$525). Information: Linda Shiplett,
(915) 490-5071 or CloudcroftArt.com.

Deming Arts Center— 100 Gold Street in
Deming, N.M. Hours are 10 a.m. to 4 p.m.
Monday through Saturday. Admission is free.
Information, details: (575) 546-3663,
demingarts.org or on Facebook.
Showing May 1-31: Luna County Fine Arts &
Crafts & Fine Arts Show, featuring painting,
sculpture, fiber arts, jewelry and more. Artist
reception is 1 to 3 p.m. Sunday, May 6. The
reception will also showcase area authors
Randy McCowan and Isabelle Lavon Blau, who
will both be present for book signings.

“Paint Out Silver!”— Silver City Art
Association hosts the 2nd annual plein air paint-
ing event Friday through Sunday, May 25-27,
throughout historic Downtown Silver City.
Registration for artists: $10 through May 10;
$15 weekend of festival. Registration at silverci-
tybluesfestival.org/paint-out-silver/..

‘Painted Tables’— The silent auction in
conjunction with the Hot Springs Festival fea-
tures 14 tables of varying shapes and sizes
painted by Sierra County artists 9 a.m. to 4
p.m. April 30-May 12 the Geronimo Trail
Scenic Byway Visitor Center, 301 S. Foch, in
Truth or Consequences. Information: Gina
Kelley, (575) 740-3902.

Rio Bravo Fine Art — 110 Broadway in
Truth or Consequences, N.M. Gallery hours
are noon to 5 p.m. Wednesday through
Sunday. Information: (575) 894-0572 or rio-
bravofineartgallery.com.
Showing through May 20: Recycled/Found
Object group exhibit.
Showing May 12-July 17 are works by Ricky
Padilla. Opening reception is 6 to 9 p.m.
Saturday, May 12. 
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My father was head of the Journalism
Department at Texas Western
College, now the University of

Texas at El Paso, and his students had a
hard time figuring out what handle to call
him by. Students and faculty had become
close because of the busy working envi-
ronment, but not close enough to call him
John Judy, like some faculty did. One day
my dad was feeling spry and got all
duded up in a three-peice suit with hat
and cane, and walked into class ready to
spread his vast knowledge on the work-
ings of a newspaper. Upon entering the
room, the noise stopped dead. All turned
their attention to his arrival, especially to
that day’s chosen wardrobe. 
They should had been primed for this

because Dad had a habit of dressing any
way he felt like, even wearing Bermuda
shorts to class, complete with knee-high
socks. The silence persisted until some-
one hollered out, “Oh, it’s the Reverend
Doctor.” That stuck, and from that time
on, when appropriate, the new handle
was applied. 
When my dad passed way I became the

eldest John Middagh in the family and
adopted the handle, adding the Mr. to it. 
The story continues. I found out that the

handle had it usefulness, getting me
through hard-nosed secretaries and recep-
tionists, and I found it fun just introduc-
ing myself to people as “The Reverend
Doctor Mr. Middagh.” It always got a
reaction, which acted as an icebreaker. 
Around this time a young horseshoer

had moved into the area and it didn’t take
him long to hear of my store, the Cowboy
Trading Post, where many of the local
farriers got their supplies. When he first
stopped by, walking into the store, he
heard me answer the phone with “This is
‘The Reverend Doctor Mr. Middagh.” 
The young farrier didn’t seem to pay

much attention to all that, but the next
time he presented with a 2x6 sign he had
routed out and burned in the words: The
Reverend Doctor Mr. Middagh. I still
have that sign today, after 25-plus years. 
This young man, after a week or so, got

around to saying that he need a place to
live and asked if I had a place he could
rent. It so happened that I had a cabin at
my Upper Valley Boarding Stables. 
He seemed to be a nice young guy and I

needed a watchman, so I took him over,
and he took the cabin on the spot. Things
were going along well; he came and went
much as I did. He made friends easily,
and was building a small clientele. 

A young woman and her mother board-
ed their horses with me and he had start-
ed shoeing their horses. Eventually they
started going out to eat together. Then he
went to church with them. He began car-
rying a bible everywhere he went. A
glazed look came over his face, too. 
It was none of my business. He was

keeping up his end of our deal, so I just
stood by and watched. One night about
10:30 I got a call at the house from a
neighbor next to the stables that the horse
barn was on fire. I jumped into the car
and raced over, and the fire department
was already there. But thank God it
wasn’t the horse barn, but the bunkhouse. 
The first thought I had upon arriving

was, “Is he still inside?” My wife and I
then noticed the young man standing off
to one side. He had his Bible clutched in
this right hand, with a finger stuck inside
marking a passage. 
“What happened?” I asked him, adding,

“Thank God you’re not in there.” 
At the same time, I saw something very

strange: The tail end of his little yellow
truck was protruding out from the side of
the burning house. He still had that
glazed look, so I ask him again what hap-
pened. I found out that he had put all his
belongings in his truck, drove the truck
headlong into the side of the building,
then poured gasoline all over it and lit a
match. 
“I’m purging myself of all sins with

fire,” he explained. His girlfriend’s moth-
er reportedly had told him, “Fire was the
only way, it was in the Bible.”
I said, “Wait a minute, not by burning

my bunkhouse.” 
I called the sheriff and had him arrested,

as much for his own protection as for
destroying property that I was responsible
for, and because of the crazy look he had
on his face. 
The next day, his church lady friend and

her daughter came to try and defend his
actions, wanting me to sign off on the
property damage to get him out of jail.
But they weren’t going to write any
checks.
The young man finally called his father

in Minnesota, who came down, paid to
get his son out of jail and took him back
home. The last I heard he was committed
to a hospital. Maybe he was crazy before
he got here. He had me fooled.

John McVey Middagh is a former 
saddle shop owner. You can reach 

him at jmiddagh@yahoo.com.

Taking a Look Back
by John McVey Middagh

Religion got out of hand
for fired-up tenant
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Monthly Deadline
The deadline is May 21 for the June 2018
issue, which will be distributed beginning
May 30. The deadline for camera-ready
advertising is May 23. For ads that require
design work, please submit requests by May
16.

Submitting News
El Paso Scene accepts news items by mail
(P.O. Box 13615, El Paso TX 79913) and
email (news@epscene.com). There is no
charge for news announcements. All items
will be edited for brevity and style. A “fill in
the blanks” online press release form is at 
www.epscene.com/pressrelease.html

Circulation & distribution
El Paso Scene publishes 40,000 or more
copies each month.

Advertising information
A full media kit on El Paso Scene advertising
rates, sizes and specifications is at
www.epscene.com/adrates.html. 

Subscriptions
Mail subscriptions to El Paso Scene are $10 a
year, $18 for two years and $25 for three
years. A subscription form is on Page 34. 

El Paso Scene Online
The entire content of each issue is posted on
our website, www.epscene.com. The website
contains a digest of events listed by week.

El Paso Scene Weekly
A weekly digest of El Paso Scene  events is
available for free by email.  To request our
free weekly email newsletter, go to 

www.epscene.com/newsletter.php


